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INTRODUCTION. CONCEPTUAL POINTS OF RESEARCH

“Traditional costume is a complex symbol
highly operative within identity strategies.
But it’s not just a beautiful coat.

It’s a symbol. It’s strength, it’s unity.”

Dr. Varvara Buzila

The topicality and importance of the problem addressed. Landmark of the identi-
ty and spirituality of the ethnicity, the folk costume worn in Bessarabia and in the Mol-
davian SSR space is the fundamental component of folk art, which most expressively
illustrates the principle of unity in diversity, preserving, at different historical stages,
the particularities and features of culture and civilization. Folk clothing is the expres-
sion of the social and individual characteristics of a person related to gender, age, civil
and social status. Moreover, constituted as a result of the creative process, through the
system of values accumulated over time, this costume became part of the cultural heri-
tage, an organic part of the Romanian clothing tradition, developed and completed the
basic patterns of the Romanian costume and gave it more expressiveness'. Product of
the activities of the individual and the collectivity, it reflects multidimensional aspects
of the utilitarian, aesthetic, symbolic, economic functions, etc., aspects that require an
approach from a diachronic and synchronic perspective.

The approach to the subject of types and practices related to peasant costume is current
in the context of the course aimed at safeguarding the tangible and intangible heritage of
the Republic of Moldova, as well as in that of connecting to European practices of its pro-
motion. The folk costume, through the semantic field it has, the functional and aesthetic
typology, has become an important ethno-cultural marker in the globalization process. The
study of the ways of formation, the analysis of the historical character and significance,
the highlighting of archaic aspects and of a more recent origin in the folk costume of
women and men, with all its distinct particularities, will allow the development of models
for the reconstruction of its component parts with their implementation in practice. In this
context, we note that by UNESCO’s decision of December 1, 2022, the traditional blouse
with embroidery on the shoulder (altitd), the most representative piece of women’s folk
costume, was included in the list of intangible cultural heritage of the world, which will
ensure a better awareness of the value of folk art. It is worth noting that the joint file of
the Republic of Moldova and Romania comes to emphasize the value of this element of
folk costume, which needs to be studied, valued and promoted, and the specific creative
practices will be preserved and transmitted from generation to generation.

However, the topicality and major importance of the researched problem derives
from the assumed objective of studying the folk costume in its essence. A very import-
ant clarification that we would like to make further is that in the 20th century, within
the act? of cultural and identity communication, the folk costume of Bessarabia and the

'BUZILA, V. Costumul popular din Republica Moldova. Chisindu: Reclama, 2011, p. 143.
2 POP, M. Obiceiuri traditionale romdnegti. Bucuresti: Institutul de Cercetari Etnologice si Di-
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Moldavian SSR was created in a syncretism of contextual plans of a social, economic,
political and ideological nature, to which cultural and spiritual landmarks are added.
Due to the general aspect of the problem addressed, we analyzed the coordinates of its
development, which allowed us to delimit its position in these plans and to target: 1)
the conservation segment from the beginning of the century, a stage in our scientific
approach, in which we analyzed the folk costume as a coordinate in the formulation of
the ethnic identity of the people; 2) the segment of the evolution of the morphological
and plastic-decorative structure of popular clothing in the 20th century under the impact
of the industrialization process and the fashion phenomenon, that is, of urban clothing
but also of the affirmation of national identity, of modernization and adaptation to the
new demands of society in the interwar period, a stage in which we aimed to present a
multilateral evolutionary picture, based mainly on field research and other accessible
sources; 3) the segment of its abandonment and substitution with a synthetic “Moldovan
national costume” during the Soviet period, a stage at which, through our research, we
intended to analyze the way in which the latter marked the national specificity in the
Moldavian SSR, by taking into account other aspects of the metamorphosis phenome-
non, namely the mechanisms that were the basis for the establishment of the “Moldovan
national costume” of the MSSR, a distorted form of popular dress, through which a
“new national identity” was represented®.

Regarding the context or framework, we refer to the environment in which the folk
costume developed with the involvement of several concurrent planes of manifesta-
tion, and the coordinates used to describe its position in this environment and, thus,
we identified three types of status of the costume manifested in three sequences of its
development.

Because we are disturbed by the confusing way in which the terms folk costume and
“Moldovan national costume” are used, being related, in our opinion, to different types
of clothing, this distinct mechanism allowed us to reach an agreement on the content
of the “Moldovan national costume”, which, starting with the establishment, but also
throughout the period of existence of the USSR and the Moldavian SSR, sought to form
a set of characteristics of difference from its prototype , folk costume, by delimiting its
own space of action placed on an axis rather ideological than cultural. The popularization
of “national costumes” was accompanied by the generalization, in the ex-Soviet space,
of its production industry, so that it became an instrument of ideological propaganda
closely linked to the idea of forming the “Moldovan nation” to which a “national cos-
tume” was also attributed. Most of the forms of popularization of the numerous variants
of the “national costume” were operated to organize and structure “correctly” the discus-
sions about ethnic diversity in the USSR, also reflected in the speech of the Secretary of
the Central Committee of the Communist Party (b) of Moldova, L. Brezhnev, in 1951.
Moreover, such “national costumes” were formed for all the socialist republics of the So-
viet Union. The Kremlin speech instantly transformed the “Moldovan national costume”

alectologice, 1976, p. 9.

3 BUJOREAN, T. Considerations regarding the national costume as an object of the soviet pro-
paganda. In: Brukenthal. Acta Mvsei XIII. 5, Brukenthalia Romanian Cultural History Review.
Editura Muzeului National Brukenthal, Sibiu/Hermannstadt. 2019, nr. 9, pp. 1027-1035.
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(but also the Ukrainian, Estonian, Georgian, etc.) into a hybrid symbol, easily recogniz-
able in the USSR and outside it. Such a “national costume”, in several ornamental and
chromatic versions, was promoted within the framework of political rites and national,
union and international holidays. We refer, in particular, to the fact that the reality of the
USSR, which contributed to the erosion of the peasant clothing ensemble, was dom-
inated by “national costumes” imposed and regulated by the ideological system and
their popularization was aimed at demonstrating the “well-being” brought by the Soviet
system, including in the MSSR, becoming an instrument for emphasizing the “new value
system” and concealing the previous one. The elements of the ethnographic heritage of
the ethnic groups in the USSR were seen as a resource for maintaining a high level of
patriotism among Soviet citizens, as a result, the folk costume, the most important part
of the ethnic identity, turned into a source of aesthetic experience, into a “showcase” of
the national culture. Based on the investigated material, we came to the conclusion that
the “Moldovan national costume” is an invented concept, which became a symbol of eth-
nocultural diversity in the USSR, a “new visual image” associated with a “new national
identity”. The concept, throughout its existence, was articulated with the formula “the
flourishing of the national form with socialist content” in the context of Soviet reality.

Regarding the present research, it should be noted that from this perspective, the
popular costume in the current space of the Republic of Moldova has not been examined
in all its complexity, which explains the need for this research that will restore it to its
important place and restore its specific value as a marker of the people’s identity.

The development of folk costume in the 20th century (reflected on the basis of ma-
terial from the current space of the Republic of Moldova) is of particular interest, first
of all, for researchers through the opportunity to study it within a period that abounds
in social, cultural, economic and political events. Secondly, despite the fact that the
theme of folk costume has been researched by several historians, ethnographers and eth-
nologists, the results and conclusions reached are insufficient for the field in question,
because the theme was approached within other time limits or under other aspects. We
note that this topic has not been reflected from the perspective of examining the trans-
formations to which the folk clothing system was subjected, and the results obtained
in this regard are insufficient for achieving an overall vision of the evolution of folk
costume from a historical, ethnological and artistic point of view, which conditioned the
choice of this research topic, which presents itself as a complex and multidisciplinary
study, from which the topicality of the investigated subject also resides. Moreover, we
have carried out a process of interconnecting ethnology with other related sciences:
history, archaeology, demography, sociology, etc., opening, at the same time, new per-
spectives for their collaboration, overcoming the strict boundaries of research through
methodological and theoretical transformations, emphasizing the fact that ethnology is
an interdisciplinary field. Despite the fact that a number of historians and ethnologists
have conducted research on the genesis of the folk costume, its forms of manifestation,
after 1991 the need for a critical reevaluation of these publications, which were often
conformed to party ideology, became imminent.

Our scientific approach is also motivated by society’s interest in the components of
popular culture and civilization, which has a transdisciplinary character and an import-
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ant significance in shaping new directions in ethnological science by researching the
successive layers of the evolution of popular costume in the 20th century, classified as a
material and spiritual identity marker, within which visual signs and common codes are
shared. We thus subscribe to the statement of ethnologist Maria Batca that the popular
costume “along with language, customs and traditions, constitutes an emblem of recog-
nition, a symbol, a landmark, a fundamental identity constant™.

Degree of investigation of the problem. In several publications accessible to our
research, the evolution of the folk costume, the stages of development, the ornamental
motifs used in the decoration of clothing items, etc. were reflected. We find that the
works published with reference to the folk costume of Bessarabia and the Moldavian
SSR were most often too general, focused on a narrow thematic or chronological seg-
ment, the authors approaching the subject tangentially or pursuing objectives other than
those that interested us. The problem of the folk costume, analyzed through the prism
of the transformations to which it was subjected in the 20th century, was overlooked
by ethnologists, historians, anthropologists, a fact that makes the research initiated by
us current and imminent, and the sources identified and examined in detail allow deter-
mining the changes that the folk costume went through and the elaboration of a special
study that is lacking at the current stage of national historiography.

Theoretical support. In the cultural space studied, the works devoted to the field are
not so numerous, but those that have been edited so far can serve as theoretical support
for the approach taken. To carry out the thesis, I turned to the theoretical basis formed by
the publications signed by well-known researchers in the field, ethnographers, ethnol-
ogists, art critics from Romania, such as Emilia Pavel (with the most relevant descrip-
tions and analyses of folk costumes)’, Aurelia Doagéd (who described costumes from
different areas of Romania, with indications on sewing techniques, with attached pattern
sheets)®, Angela Paveliuc Olariu’, Alexandrina Enachescu Cantemir®, Maria Batca (who
developed an extensive study on folk costume)’, Mihai Pop'® (folklorist, cultural an-
thropologist and ethnologist) etc. In the Moldavian SSR and after 1991, the Republic of
Moldova, theoretical support was provided by the works developed by Ada Zevin and

+ BATCA, M. Costumul popular romdnesc. Bucuresti: Centrul National pentru Conservarea si
Promovarea Culturii Traditionale, 2006, p. 5.

S PAVEL, E. Portul popular din zona Ilasi. Bucuresti: Meridiane, 1975. 40 p.; PAVEL, E. Portul
popular moldovenesc. lasi: Junimea, 1976. 208 p.

S DOAGA, A. Ii si camdsi romdnesti. Bucuresti: Ed. Tehnica, 1981. 60 p.

" PAVELIUC OLARIU, A. Arta Populara Din Zona Botosanilor. Portul Popular. Botosani:
Muzeul Judetean Botosani, 1980. 163 p. [online] [citat 17.07.2023]. Disponibil: https://pdfcoffee.
com/paveliuc-olariu-angela-arta-populara-din-zona-botosanilor-portul-popular-pdf-free.html

$ ENACHESCU-CANTEMIR, A. Portul popular romdnesc. Bucuresti: Meridiane, 1971. 182
p. [online] [citat 17.07.2023]. Disponibil: https://ru.scribd.com/document/436763075/1971-Por-
tul-popular-romanesc-Alexandrina-En%C4%?83chescu-Cantemir-pdf

* BATCA, M. Costumul popular roménesc. Bucuresti: Centrul National pentru Conservarea si
Promovarea Culturii Traditionale, 2006. 242 p.

10 POP, M. Obiceiuri traditionale romdnesti. Bucuresti: Institutul de Cercetari Etnologice si
Dialectologice, 1976. 192 p.
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Matus Livsit!', M. Dimitriu'?, V. Zelenciuc®, Iulia Palit-Palade', Viorica Turcanu's, Zi-
novia Sofransky'¢, Varvara Buzila'’, Silvia Saranuta'®, and others, as well as the albums
created by Silvia Saranuta and illustrated by the plastic artist Luiza Ianten.

In this way, the research problem is structured from the requirement to reflect the
coordinates of the development of the folk costume in Bessarabia and the Moldavian
SSR in the 20th century, examined in the context of historical evolution, which sub-
sumes others in turn that will be mentioned along the way.

The object of study is the popular clothing system from Bessarabia and the Mol-
davian SSR, consisting of the harmonization of elements, motifs, ornamental compo-
sitions, into a stylistic whole of uniqueness, according to Romanian grammar'®, which
went through several stages of development during the 20th century.

The chronological segment of the study has the lower limit of the 1900s, the period
in which we can analyze the aspects that include a large number of facts of economic
behavior in rural and urban areas, which left their mark on the folk costume. At the same
time, at the beginning of the 20th century, through the ethnographic expeditions of Rus-
sian researchers, numerous pieces of clothing were taken from Bessarabia to Russian
museums, which were later substituted by pieces specific to the Slavic costume, thus
marking the beginning of the erosion of the peasant clothing system in Bessarabia®. The
upper chronological limit of our research belongs to the end of the 20th century, since
with the collapse of the USSR and the proclamation of the independence of the Re-
public of Moldova in 1991, the process of transformation, under the impact of socialist

1 3EBUHA, A.M.; JIUBIIULL, M.A. Hayuonaneusie kocmiomor Mondasuu. Kunnués: Kaprs
Mosnnosensickd, 1960. 32 p.

2 MUMUTPIY, M.; 3EJIEHUVYK, B. Monoasckuii nayuonanvueiii kocmiom. KHNINHEB:
Tummnyn, 1975. 61 p.

13 3EJIEHUVYK, B. Monodasckuii nayuonansnwiti kocmiom — Moldavian National Costume.
Kummnés: Tummyn, 1985. 143 p.

4 PALIT-PALADE, Iu. Portul popular din Republica Moldova. Chisinau: Grafema-Libris,
2003. 40 p.

15 TURCANU, V. Costumul: traditie si modernitate — valorificari. Chisindu: Notograf Prim,
2012.272 p.

1 SOFRANSKY, Z.; SOFRANSKY, V. Cromatica traditionald romdneascd. Bucuresti: Editu-
ra Etnologica, 2012; SOFRANSKY, Z. Aspecte estetice in arta traditionald. In: Revista de Etno-
logie si Culturologie. 2015, nr. 18, pp. 8-14.

1" BUZILA, V. Costumul popular din Republica Moldova. Chisinau: Reclama, 2011. 159 p.

8 ITHAPAHYUA, C. Costum national moldovenesc de femeie. Monoaeckuil nayuonanbhblil
orcenckuti kocmiom. Moldavian women's national costume. Tupacnons: Tun. r. Tupacnons;
IHAPAHYIA, C. Costumul national al femeii gagauze. ['aecay3ckuii HAYUOHATbHBII HCEHCKUL
rkocmiom. Gargauz women § national costume. Tupacnons: Tumn. r. Tupacnons; IITAPAHVYIIA, C.
Costum national gagauz pentru barbati. I'acaysckuii nayuonanswlil myscckou kocmiom. Gargauz
men's national costume. Tupacnonb: Tumn. 1. Tupacnons; IHAPAHYIIA, C. Motive nationale.
Hayuonanvnvie momueel. Tupacnons: Tur. r. Tupacnoss.

19 BUZILA, V. Costumul popular din Republica Moldova, p. 143.

2 CONDRATICOVA, L.; BUIOREAN, T.; CERCASIN, M.; TOCARCIUC, A.; PINTILEL E.
Expeditiile etnografice si importanta lor in dezvoltarea artizanatului din RSS Moldoveneasca. In:
Akademos. 2020, nr. 2(57), pp. 144-154.
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society, of the folk costume into a “Moldovan national costume”, a synthetic one, alien
to the Romanian population east of the Prut. A period of searches and borrowings in the
field of popular wear, often bordering on kitsch, followed, which resulted in a perspec-
tive of returning to its authentic status.

Geographic limits: the folk clothing ensemble studied in this thesis is mainly relat-
ed to the current space of the Republic of Moldova, with the inclusion in the research
area of the port from the northern and southern regions of Bessarabia during the inter-
war period.

The purpose of the thesis is to provide a theoretical and practical foundation for the
development of the folk costume in Bessarabia and the Moldavian SSR in the 20th cen-
tury, to identify the circumstances of the transformations that occurred and to analyze
their impact on the contextual frameworks for the manifestation of the costume in the
socio-cultural space studied. To achieve the stated goal, several historical-ethnological,
artistic and museographic aspects were addressed, with the following objectives being
formulated:

1) Systematization of data regarding the basic morphological and plastic-decorative
structures of the folk costume of Bessarabia, of its forms of manifestation at the begin-
ning of the 20th century;

2) Reflection and interpretation of the main transformations of the contexts and,
implicitly, the reference plans that facilitated the reduction of the sphere of action of the
analyzed clothing system;

3) Identification and specification of the changes that occurred in the peasant cloth-
ing system in the first half of the 20th century, which resulted in its alteration and the
messages transmitted with its help;

4) Examination of the main transformations of the contexts and contextual plans that
favored the algorithm of the establishment of the “national costume” in the Moldavian
SSR;

5) Analysis of the process of substituting the folk costume with the “Moldovan na-
tional costume”, placed on an ideological rather than cultural axis in the Moldavian
SSR;

6) Reflection of the process of establishing Soviet-style fashion and folk-style cloth-
ing, based on the folk costume ensemble in the Moldavian SSR;

7) Presentation of the coordinates of the development of the folk costume in Bessara-
bia and the Moldavian SSR in the 20th century, with recommendations for its recon-
struction and return to its basic morphological and plastic-decorative structure.

The novelty and scientific originality of the thesis is determined by the fact that the
existing information about the status of the folk costume at different historical stages
is re-evaluated and supplemented with new, unpublished facts, examined through the
prism of the coordinates of the development of the folk costume in Bessarabia and the
Moldavian SSR in the 20th century, a subject that has reached the researchers’ agenda
for the first time. The 20th century was significantly marked by two major political
events: the First World War, followed by the unification of the Romanian nation, and
the Second World War, with its repercussions of expanding the communist doctrine. In
such conditions, the thesis is a first complex scientific investigation, from a historical
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and ethnological point of view, of the development of the folk costume in the context
of the events that had a substantial impact on the ensemble of morphological and plas-
tic-decorative transformations in the 20th century. An added novelty and originality
is attributed to the investigation by the multi-aspect, interdisciplinary and multidisci-
plinary approaches, carried out from the economic, social, and cultural perspective of
the problem, through the analysis of a diversity of unpublished materials and docu-
ments, introduced for the first time into the scientific circuit through the author’s publi-
cations and the scientific approach in question.

The theoretical value of the thesis lies in emphasizing the complex meanings of the
regularities and specifics of the development of folk costume in the 20th century, an
extremely important fact, because folk costume, as a phenomenon of culture and civiliza-
tion, most expressively reflects the way society is organized from an economic, socio-po-
litical and cultural point of view, the mentalities and beliefs of people, their customs and
rites of passage, as well as the impact of ideology, of any nature, on its evolution.

Applicative value. Due to the complexity of the factual material of an ethnographic,
ethnological, historical and plastic nature, accumulated mainly as a result of field expe-
ditions, the present thesis can be useful in interdisciplinary studies both in a theoretical
and applicative sense. The information concentrated in the thesis and the author’s pub-
lications on the topic of the thesis will serve as a reference point for specialists in the
preparation of bachelor’s, master’s and doctoral theses, synthesis works on the genesis
and affirmation of the folk costume, can be used as a course support in university cours-
es in ethnology, cultural anthropology and history, national decorative arts, etc.

Approval of research results. The results of our research conducted between 2017
and 2023 were editorially valued in 27 publications, including 5 articles in international
journals, 1 article in a category A journal (SCOPUS), 4 articles in national Catego-
ry B journals, 2 materials in national/international collections, 8 materials of national/
international conferences, 7 abstracts of scientific conferences. At the same time, the
research results were approved at 15 national and international conferences.

Implementation of results. The research results were implemented within the the-
oretical and practical classes at university courses in the discipline “Fashion Theory”
at the Faculty of Design of the Technical University of Moldova and in the discipline
“Project”, the Faculty of Fine Arts and Design of the Academy of Music, Theater and
Fine Arts. A series of recommendations regarding the reconstruction of the folk costume
and its updating were taken into account within the activity related to “Ethnographic
Practice” with students of the specialty “Clothing Design”, the Faculty of Fine Arts and
Design of the Academy of Music, Theater and Fine Arts, within the framework of deco-
rative art exhibitions with the presentation of their own works or the guidance of clothing
collections developed by students and master’s students. Some clothing collections in-
spired by folk costumes were presented during the fashion show held at the international
scientific conference “Yesterday’s Cultural Heritage — Implications in the Development
of Tomorrow’s Sustainable Society”, the first edition (September 23-24, 2019) ' and

21 Patrimoniul cultural de ieri — implicatii in dezvoltarea societatii durabile de maine”, editia I
[online] [citat 17.07.2023]. Disponibil: https://www.youtube.com/watch?v=yBnCqv3s IY&ab
channel=BibliotecaNa%C5%A3ional%C4%83aRepubliciiMoldova
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included in the film promoting material cultural heritage at the second edition of the
conference, from September 22-23, 2020%, etc.

Keywords: folk costume, Bessarabia, Moldavian SSR, ethnology, history, culture,
heritage, everyday folk costume, ceremonial folk costume, celebration, rite, ceremo-
ny, custom, fashion, style, clothing, accessories, ornaments, jewelry, national costume,
“Moldovan national costume”, political rite, Soviet-style fashion, folk style.

THESIS CONTENT

The thesis consists of an Introduction, which presents the argumentation of the theme,
the level of research in historiography, the purpose and objectives, the chronological and
geographical framework, the theoretical and applicative value, the novelty and original-
ity. The thesis is composed of four chapters each with conclusions, General conclusions
and recommendations. The bibliography includes 484 of titles in Romanian, English,
Ukrainian, Russian, electronic sources. The annexes represent the author’s field materi-
als, the list of informants, the list of museums visited, photographic material reflecting
the pieces of the folk costume from Bessarabia and the Moldavian SSR.

The first Chapter is entitled “Folk Costume from Bessarabia and the Moldavian
SSR: Historiographical References and Documentary Sources” and addresses the
subject of folk costume, which has been the subject of research in numerous inter- and
transdisciplinary studies, knowledge in the field being complemented by publications in
the fields of history, art, technology, culture, sociology, which integrate certain aspects
of the problem stated by us, but target smaller segments of the sector. The published
works were most often too general, approached the problem tangentially, within other
spatial or chronological limits, or pursued other objectives than those outlined by us.
We note that the authors of the publications examined focus rarely on studying and
describing the process of metamorphosis and the coordinates of the development of the
peasant costume in the 20th century in Bessarabia (early 20th century, interwar period)
and the Moldavian SSR (1945-1991), which is why the novelty and originality of the
study proposed by us results. We have highlighted several basic chronological stages
of historiography related to the folk costume and its development: I) Bessarabia during
the Tsarist period, the second half of the 19th century — 1917; II) the interwar period,
1918-1944; III) the Soviet period, 1944—1991 and IV) the authors’ publications pub-
lished after the proclamation of the independence of the Republic of Moldova in 1991.
The research concerns of folk costume from the second half of the 19th century — the
beginning of the 20th century and those from the Soviet period had a different character,
which is why it is necessary to critically and objectively reexamine the conceptions of
the authors who approached the issue®.

22 Patrimoniul cultural de ieri — implicatii in dezvoltarea societatii durabile de maine”, editia
a Il-a [online] [citat 17.07.2023]. Disponibil: https://www.youtube.com/watch?v=_dFrQBb-
n490&ab_channel=IDSITV

3 BUJOREAN, T.P. Coordonatele dezvoltarii costumului popular din Basarabia si RSS Moldove-
neasca: repere istoriografice si surse de documentare. In: Patrimoniul cultural de ieri — implicatii in
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The subject of sources in ethnology at the current stage is widely debated, seeking
effective ways of developing and approaching problems, starting with expanding the re-
search object to diversifying the methodology, emphasizing the specificity of ethnograph-
ic knowledge and determining the value of research in the field of ethnology, based on a
certain type of sources and focused, depending on scientific schools, on synthesis, strate-
gies, categories and models of knowledge, with the dominance of concrete or conceptual
data, as the case may be*. Based on these studies and field investigations, our research
related to the coordinates of the development of folk costume relies on epistemological
data of knowledge and facts-concepts that were addressed in the pages of the thesis.

To reconstruct the stages of costume development in the Moldavian SSR, we ap-
pealed to the mass media from that time, namely the magazines of the Soviet peri-
od: “Femeia Moldovei”, “Moldova”, “Cultura Moldovei”®, the newspaper “Tinerimea
Moldovei”.

Based on archival sources (National Archives Agency) we identified a series of
workshops where clothing and the “Moldovan national costume” were made, a syn-
thetic product, created in contrast to the folk costume, used as a propaganda tool during
the USSR to demonstrate the existence of two unrelated peoples: Romanians and Mol-
dovans.

The central place in our study belongs to the folk costume pieces from the Nation-
al Museum of Ethnography and Natural History in Chisinau, the museographic files
consulted substantially expanding the data referring to the pieces kept in the custody
of the Museum, which were verified with the results of our field research and led to
the systematization of information and the development of a complex typology of folk
costume. The field research carried out in several localities in the current space of the
Republic of Moldova to geographically cover the villages in the north, south and center
of the country, with the involvement of some localities on the left bank of the Dniester,
allowed us to form a consistent base of field materials of the author. The documentary
sources allow us to demonstrate that the “Moldovan national costume” synthetically
created on the basis of folk costume, became an element of ideological propaganda
during the Soviet period.

The development of the folk costume and the transformations it underwent through-
out the investigated period — from the beginning of the 20th century to 1991, but also
the period up to the end of the 20th century — which was the object of our research, rep-
resents an integral coded system, a social phenomenon and an expressive indicator of the
status of the possessor. It most clearly emphasizes the issues of ethnic affiliation, of iden-

dezvoltarea societatii durabile de mdine. Vol. 7, lasi-Chisinau-Lviv: 2024, pp. 559-573.

2 TIPUTAPUH, A.A. BapraruBHOCTh 3THOrPapUUECKOro 3HAHMS: MOTCHI[MA UCTOYHUKOB U
pa3HOOOpa3sue NOAX0N0B, In: Mumespayus apxeonocuueckux u dmHozpa@uueckux uccie008aHull.
cooprux Hayunvix mpyoos. Yacte 1. Kazanb: MucTuTyT victopun um. L. Mapmkann AH PT,
2010, pp. 29-35; ITTYHIKO, M.C. Memoouxa nonbo6oeo emnozpaghiunozo oocaiodncenns: Hagy.
nocionux. JIpBi: BumaBanunii nentp JIHY im. IBana ®@panka, 2008. 288 p.; POAKIINDD-BPA-
YH, A.P. Cmpyxmypa u ¢pynxyus 6 npumumuernom odoujecmee. Ouepku u sekuun. M.: Boct. murt.,
2001. 304 p.

% Modele de costume nationale din Moldova. In: Cultura Moldovei. 1957. 26 sept., p. 3.
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tification at the interpersonal and collective levels, of demographic and societal order, of
civil and social differentiation through the quality and value of the fabrics and ornaments
used, highlighting, under the impact of modernity and fashion, the Eastern and Western
European influences in terms of textile material, cuts, patterns, and colors used.

By examining publications in the field and analyzing research sources, we reached
the following conclusions, imminent to Chapter I:

1) Despite the attention of researchers to this subject, the issue of the coordinates
of the development of the costume in has not been addressed in historiography, which
results in the novelty and originality of the research undertaken by us. The publications
available at this stage of research provide the theoretical support necessary to evaluate
objectively the way in which the folk costume evolved during this period.

2) The research sources allowed us to determine the degree of investigation of the
issue of the development of folk costume and were classified into written ones (archive
files, official documents, exhibition catalogs, period photographs, sketches of costumes
and clothing pieces, museum files) and material ones (pieces identified in the collections
of museums of different status, as well as those offered by some people interviewed
during field research).

3) The analyzed sources offered the opportunity to develop a complex typology of
folk costume pieces and to follow the dynamics of its development during the period
in question.

4) The large-scale ethnographic expeditions undertaken by ethnographers and their
notes are very important and had several functions: material inventory, photo-fixing and
documenting, transmitting it to museums, using it as a source for creating new models
of clothing and textile items. Thanks to these ethnographic expeditions, several original
pieces were cataloged and preserved, later transferred to the custody of central or local
museums, depending on their value.

5) By identifying authentic pieces, preserved in local museum collections, as well
as in private collections, we try to reconstruct the true folk costume from rural and
urban areas, which was distinct through several particularities, namely the civil and
socio-economic status of the owner, the financial possibilities, the craftsmanship of the
craftsman, etc.

6) In the process of studying folk costume, an investigation algorithm was devel-
oped, which consisted of three basic components: the object of study, the researcher
himself, the resources and research tools that led to the development of a certain system,
research program, the choice of the necessary tools and scientific working methods.

The examination of publications targeting folk costume, as well as research sources,
most of which are being introduced for the first time into the scientific circuit, strength-
ens our intention to identify the coordinates of its development in order to bring heritage
costume back to the attention of researchers, civil society, and decision-makers.

The second chapter “Configurations of the popular costume from Bessarabia at
the beginning of the 20th century” is focused on the description of the folk costume
at the beginning of the 20th century, and our field documentation and interviewing a
large number of respondents, the study of specialized literature supported with the data
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of museum collections, come to affirm the unity and diversity of the costume rather at
a local and regional level, without transposing a strict clothing model onto an artificial
area proposed by V. Zelenciuc®.

For a better understanding of the stated issue, the data was systematized based on
the primary relationship that governs society, the man/woman relationship, from which
the fundamental classification of each clothing results: women’s wear and men’s wear.
Following this classification, the popular clothing was listed according to the parts of
the body it covers, attributing to them signs related to the social status or the moral and
aesthetic values of the wearer. In addition to these classifications, two basic components
of the popular clothing were followed, historically constituted — one everyday and the
other festive, in interdependent relationships?’. The clothing, in general, was created in a
syncretism of contextual plans concomitants with a specific hierarchical structure, such
as socio-economic, behavioral, sacred, ceremonial, artistic?®.

The equidistant identification of the folk costume for women was based on the typology
developed by the Romanian ethnologists Georgeta Stoica and Paul Petrescu®, also em-
braced by Emilia Pavel*®. Thus, the folk costume for women at the beginning of the 20th
century appears crystallized in the form of: 1) the costume with one catrintd — a rectangular
fabric that covers the hem of the shirt from the waist down; 2) the costume with two ca-
trintd — rectangular fabrics worn in pairs in front and behind over the hem; 3) the costume
with fotd — a rectangular fabric wrapped around the hips, of old tradition, with the deco-
ration grouped at the ends and on the edges in the form of stripes and patterns, worn over
the hem of the shirt; the costume with a fotd — rectangular fabric in two different chromatic
registers that divides the sheet into two halves on the horizontal line, of a later tradition®'.
In the typology of folk costume pieces, the multiple functions that the shirt had — emblem
of belonging and sign of ethnic unity, criterion that marked the age and social status of
the wearer, the occasions, but also the symbolic and ritual function, etc. — emphasizes the

20 3EJIEHUYVYK, B.C. Costumul scenic moldovenesc. Raioanele de nord ale Moldovei. Monoasckuii
cyenuyeckuii kocmiom. Cesepnvie pationst Monoasuu. Kumnaés: Tummyi, 1985, p. 5; 3EJIEHUVYK,
B.C. Costumul scenic moldovenesc. Raioanele de nord ale Moldovei. Monoasckuii cyenuueckuil
xocmiom. Cegepruie paiionvt Monoasuu. Kummuaés: Tummyn, 1985, p. 8; 3EJIEHUVYK, B.C. Cos-
tumul scenic moldovenesc. Raioanele de pe malul stang al Nistrului. Monoasckuii cyenuueckuil
Kocmiom. Jlegobepesicnvie pationvt MCCP. Kumnnés: Tumnyn, 1985, p. 5; 3EJIEHUVK, B.C. Cos-
tumul scenic moldovenesc. Raioanele de centru ale RSS Moldovenesti. Monoaeckuii cyenuueckuil
xkocmiom. [enmpanvhoie pationst Monoascxor CCP. Kummués: Tummyn, 1988, p. 3; 3EJIEHUVYK,
B.C. Costumul scenic moldovenesc. Raioanele de sud ale RSSM. Monoasckuii cyenuueckuil
xkocmiom. FOoxucnvie pationvr MCCP. Kummnué: Tummym, 1990, p. 11.

27 BUJOREAN, T. Relatii de interdependenta si interinfluenta intre costumul popular moldove-
nesc cotidian si cel de sarbatoare in perioada contemporana. In: Revista de Etnologie si Culturo-
logie. 2016, nr. 20, 135-139.
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1997. 520 p.

39 PAVEL, E. Portul popular din zona lasi. Bucuresti: Meridiane, 1975. 40 p.; PAVEL, E. Portul
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3L BUZILA, V. Costumul popular din Republica Moldova. Chisinau, 2011, p. 90.
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special importance of this piece in the structure of the heritage clothing costume.

The men’s folk costume, identified based on archives and museum collections, at the
beginning of the 20th century consisted of: a lambskin hat, a felt or straw hat, a long
“old man” shirt, a belt, a chimir or a wide leather belt, wrinkled itari, narrow or wide
izmene, cioareci or nadragi of thick white woolen fabric, fabric vests or leather breast-
plates, short pelts with sleeves, long dimie clothes, sumane, large pelts, obiele, opinci,
clogs or boots.

Common pieces of women’s and men’s clothing are the cingatorile, braul, barnetele,
chimirul, which completed the men’s or women’s wear and emphasized the harmony
between them. As a rule, they were specific for both every day and festive occasions,
worn in the winter or summer season.

By studying the configurations of the folk costume of Bessarabia, of the popular
culture and civilization in order to treasure its most valuable creation, the folk heritage
costume faithful to the status of an identity mark, concerning the morphological and
plastic-decorative structure of the folk costume at the turn of the 19th—20th centuries,
the data was systematized, and the following conclusions were drawn:

1) Folk clothing systems exhibit an extensive and varied set of common character-
istics. The particularity of the heritage costume of Bessarabia lies in its own, unique
interpretation of the worldview and the specific conditions in which this understanding
developed.

2) As an element of material and spiritual culture, with social significance, this cos-
tume preserved its morphological structure (cut) almost unchanged until the beginning
of the 20th century. By the 20th century, the folk costume had formed the basic typologi-
cal characteristics, defined by unity in variety. The fundamental form of the morphologi-
cal unity was given by the raw material, cut, decorative embroidery processes, ornamen-
tation, chromaticity, composition of the whole, categories of pieces that completed the
ensemble, being also determined by geographical conditions that allowed the use of the
same raw materials in the manufacture of clothing and accessories. Thus, the folk cloth-
ing system was made up of constituent elements that interacted with each other through
relationships of interdependence, compatibility and complementarity (of completion).

3) The women’s shirt at the beginning of the 20th century presented unity in morpho-
logical character throughout Bessarabia, through alignment with the basic pattern, and
variety in external appearance, and the main factor that contributed to the individualiza-
tion of shirts at the local level and which generated several morphological-decorative
variants at the regional and zonal level, was the type of cloth.

4) The study of ornaments and accessories, as an integral part of women’s wear,
has shown that they occupied a special place among the objects of everyday life and
harmonized with the components of the garment. Their function, both in everyday and
festive contexts, was of magical value, marking the gender, age, social and civil status
of the person.

5) The fact of the existence and development of the folk heritage costume in Bessara-
bia since the beginning of the 20th century is argued by the following: the folk costume
from Bessarabia in its archaic version, according to the accumulated materials, was kept
at the beginning of the 20th century because the component parts of the folk costume
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continued to last in formulas adapted to the whole; thus, what has legality for the folk
costume as a whole, has legality for its component parts as well, because the whole has
the power of argument.

6) Configurations of the popular costume from Bessarabia were investigated in the
context of the early 20th century, with the involvement of several concurrent plans of its
manifestation, which gives these ethnological facts their own dimensions. As it became
resistant over time, the costume was an integral part of the social life of the community
and of various aspects of its order, it represented an important way of affirming the in-
dividual at the interpersonal and collective level, but also of recognizing his ethnic and
cultural identity. Correlated with the norms and rules of social coexistence of people,
the costume was an active mechanism of social life, a creative and preserving mecha-
nism of order and culture. The system of rules of the Bessarabian community, expressed
through the custom of wearing folk costume adapted to the daily or ceremonial/ritual
context, with a set of messages that involved an act of encoding and decoding, by virtue
of a code known to both senders and receivers, ensured order in the patriarchal society,
the folk costume having the possibility, means and necessary conditions to oscillate
without losing its balance.

In Chapter 3 “Folk costume: continuities and discontinuities” we set out to ex-
amine the transformations of the folk costume in the context of the evolution of urban
clothing in Bessarabia in the first half of the 20th century*?. Regarding the historical
development of the folk costume in Bessarabia until the First World War, we distin-
guish changes produced continuously and gradually by the intrinsic insertion of new
urban elements, subject to transformation in the logic of local, regional or zonal style.
The causes that initiated the faster metamorphosis of the folk costume are not so much
decisions, but important social and political phenomena such as the First World War,
the economic crisis, epidemics, industrialization and urbanization under the influence
of which several new materials and pieces of clothing entered the folk clothing system.
In villages, these changes gave rise to mixtures and hybrid forms that affected the value
and structure of the local costume, conditioned its gradual withdrawal from everyday
life, it being reserved only for holidays and other important moments.

Urbanization and industrialization acted through several circuits. The demographic
and ethnic structure diminished the capacity to maintain practices in the field of peasant
clothing and facilitated the crystallization of a heterogeneous society, opposite to the
traditional one in the rural area. The evolution of the urban costume in Bessarabia gen-
erated not only strictly morphological changes in the popular clothing system, it calls
into question the very transformation of the forms of social life in the given period.
Of great ethnographic significance is the direct influence of the urban costume subject
to fashion fluctuations, with the most diverse forms of manifestation, on the popular
clothing in the region.

The emancipation of the city and the subsequent boom of the economy determined a
continuous economic and cultural differentiation between urban areas, on the one hand,

32 BUJIOREAN, T.P. Evolutia vestimentatiei citadine din Basarabia in primele patru decenii ale
secolului al XX-lea. In: Patrimoniul cultural de ieri — implicatii in dezvoltarea societdtii durabile
de mdine. Vol. 4, lasi-Chiginau: 2021, pp. 235-242.
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and rural areas, on the other. Rural areas remained for a period of time with archaic
forms of clothing, while urban areas differentiated more and more significantly in terms
of the adopted clothing system. The urban area, heterogeneous in many aspects, with
modern forms of socializing based on impersonal and indirect social interactions, began
to shape a society, distinct from the rural one, in which individuals were different from
each other, including in terms of fashionable clothing.

At the end of the 19th century and the beginning of the 20th century, the first stage
of regressive metamorphosis took place, which conditioned the change in time of the
status of the peasant costume in the region and thus, a costume that included contra-
dictory elements began to be worn more frequently. At another stage, the change in the
appearance of the costume was due to the influence of the clothing of the nobility and
the bourgeoisie, the emergence of city fashion and industrial materials. As a result of
the relationship with the city population, starting with the end of the 19th century and
the beginning of the 20th century, we encounter a costume defined by a combination of
archaic costume pieces and urban elements.

The cause of the mutations that marked the folk costume of Bessarabia in the first
half of the 20th century is due to the mentality that everything that comes from the urban
area is better. Urban clothing began to be more and more actively involved in the plans
in which the folk costume was manifested, which was much less, or not at all, in step
with fashion. Urban clothing becomes an active mechanism of social life, comes to be
correlated with the norms and rules of social coexistence of people from the village and
gradually replaces peasant attire. Thus, first of all, clothing, entertainment, language
and then songs took urbanized forms, considered not as entertainment, but as flows of
local spirituality.

According to field data from the first half of the 20th century, within the rites, we in-
creasingly find two types of costume — the folk costume made within the peasant house-
hold and the hybrid one, with dysfunctions in the material and sewing or embroidery
techniques®. The archaic clothing system and its component elements interact different-
ly with urban clothing and thus it modifies and decomposes it differently. Under these
circumstances, in terms of functionality, over time, the folk costume develops changes
at the structural level because it begins to not correspond to the changes that occurred in
the way of life of the inhabitants of Bessarabia.

As a result of the documentation initiated in museums and in the field, we identified
characteristics that denote dysfunctions that occurred at the level of the cloth, of the
structure (the generalization of the shirt with a collar in both the women’s and men’s
clothing systems)**. The practical measures subject to modification trends, as in the
case of shirts, which also began to be taken for catrinte and fote, are related to the fact
that the homemade cloth began to be replaced by that the industrial cloth. Traditional
festive footwear was gradually, under the influence of the city, flooded and substituted
by various craft forms: clogs (low and high), boots, shoes, slippers.

We do not claim that the transformation through decomposition of the popular cos-
tume was directly caused by the urbanization process. There were a lot of other phe-

3 BUJOREAN, T. Portul popular in Basarabia la 1918: marturii documentare, pp. 117-129.
3 Ibidem.
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nomena responsible for both the existence and the variation of this phenomenon. The
transformations of the popular costume can be explained by invoking several deter-
mining factors, which are related to contextual coordinates such as economic, political,
social and cultural aspects. Urbanization and the expansion of clothing drastically influ-
enced the transformation of the popular costume, but this influence was complex, being
achieved through several secondary determining circuits, such as the migration of the
population from rural to urban areas, the type of profession adopted in the urban area,
the level of income, the type of work, the social status, the types of clothing associated
with them and the complementary way of life with them. The population began to prefer
another type of wear and their preference was caused by the new type of behavior®.

Archival materials confirm that the peasant costume, linked to the multinational and
divided character of the region, after this period, from a generalized clothing at the level
of rural habitat, reaches everyday use only occasionally. We deduce that the folk cos-
tume was no longer made at such a high level in the peasant household, the technique
of its making was lost.

An attempt was made to stop these processes when the historic act of Union (1918)
was achieved?. The decisions taken at the state level, systematically implemented, were
a determining factor in the formation over time of the causes that contributed, as an ef-
fect, to the revival of the cultural process and the return of the folk/national costume to
the area of daily interactions between people. The capacity to produce the folk/national
costume within peasant households was increased, which could be achieved through
cultural education, and the factors of cultural education could be implemented in a more
general framework of raising the standard of living of the urban and rural population.
Under these conditions, the role of the church and the state in the propagation of na-
tional values is appreciable, given the fact that this role was highlighted not only in the
sphere of education, but also succeeded in supporting creative activity, spiritual values
and cultural propaganda. Even if the actions of the Romanian Government did not take
shape , because there was a gap between the strategies expected to be applied and the
time period reserved for them, the general characteristics of the folk/national costume
in the period under study highlight an important aspect of the function of the costume:
through the unitary character of the folk costume, the individual integrated into the
collective, into society, into a nation-state that subjected its members to a collective
discipline, kept them in a kind of constant tension necessary to preserve cohesion and
perpetuate its existence®’.

3 BUJIOREAN, T. Evolutia vestimentatiei citadine din Basarabia in primele patru decenii ale
secolului al XX-lea. In: Patrimoniul cultural de ieri — implicatii in dezvoltarea societdtii durabile
de mdine, 28-29 septembrie 2021. lasi — Chisinau: 2021, Editia 4, pp. 235-242.

3 CONDRATICOVA, L.; BUIOREAN, T.; CERCASIN, M.; TOCARCIUC, A.; PINTILEL E.;
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evolutie, perspective. In: Dialogica, 2023, nr. 1(S), supl. nr. 1, pp. 141-154.
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Chapter 4 is entitled “The Emergence of the “National Costume” in the Mol-
davian SSR”. Since the second half of the 20th century, in full swing of the forced
modernizations imposed by the communist regime, specialized museums, through the
development of ethnographic heritage funds, have stored several categories of objects
from the village world, including pieces of folk costume. For several decades, the ob-
jective of museographers in the national network of ethnographic museums has been
to identify, collect and classify this treasury of folk culture and civilization, which has
favored the growth of costume collections.

The events related to the establishment of the Moldavian ASSR, on 12 (1924), the
Moldavian SSR (1940), the soviet period 19451991, constitute the second stage of the
transformation of the popular costume of Bessarabia, a stage in which it was assimilated
through deconstruction into a “Soviet-type national cultural project” with the aim of
creating and promoting a “national costume” of the Moldavian SSR, which throughout
the Soviet period claimed to be authentic. For these reasons, the “Moldovan national
costume” is an invented concept, which became a symbol of ethnocultural diversity in
the USSR, a “new visual image” associated with a “new national identity”. The con-
cept, throughout its existence, in the context of Soviet reality, was articulated with the
formula “the flourishing of the national form with socialist content” and was validated
at the level of state leadership and popularized through the press, mass media, cultural
and ceremonial events.

In an attempt to demonstrate the existence of the “Moldovan nation”, of the “Mol-
dovan language”, the need to manufacture a new “national costume”, through which
this nation would be able to identify itself, was also taken into account. The new type
of “national costume” had to be the product of the evolution of the popular clothing
system, which preceded it, in order to ensure, from an ideological point of view, a meta-
morphosis resulting from a perpetual transformation of the latter, a transformation so
obvious that no one can dispute it*,

The new social relations brought with them a wide spectrum of new customs and
rituals, and the denunciation of the authentic and the acceptance of these interventions
created the ambiguous situation when the “national costume”, including in the case of
the Moldavian SSR, was used as a new cultural symbol. The change of content while
preserving the national form was aimed at transposing socialist ideas into the visual
communication tools mastered by it. The “national costume” promoted by Soviet ideol-
ogy was imposed on everyday life and associated with the rigors of selecting and build-
ing new national values, to the detriment of the performances of the authentic prototype.

We find that this is about undermining the value and significance of the folk costume,
which is too complex to represent the new identity, with actions being taken to simplify
the cut, replace the material, stylize the ornament, and remove local differences, social
or civil status. The ornament, through repeated processes of stylization, ended up losing
its original meaning. Groups of astral signs, cosmogonic and magical motifs, archaic no
longer retained their origin in the consciousness of the creators of the “national costume”,

33 BUJIOREAN, T. Considerations regarding the national costume as an object of the soviet pro-
paganda. In: Brukenthal. Acta Mvsei XIII. 5, Brukenthalia Romanian Cultural History Review.
Editura Muzeului National Brukenthal, Sibiu/Hermannstadt. 2019, nr. 9, pp. 1027-1035.
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they being taken over not by virtue of tradition but due to their plastic expression®.

The popularization of the “national costume”, in the context of new social engineer-
ing, was accompanied by the unification, throughout the ex-Soviet space, of its produc-
tion industry. The “national costume” becomes indispensable for ritual manifestations,
instruments with the potential to impose mechanisms of domination and control and,
implicitly, to ensure social order, through which Soviet power is legitimized and obtains
the function of validating the existing social and political order. The development and
implementation of a “Moldovan national costume”, which would substitute the popular
costume, were contributed by the successive operations of spreading Soviet-type ide-
ology. The consolidation of the “Moldovan national costume” was based on the identi-
fication of specific or general features of the authentic ethnographic prototype, capable
of expressing the national belonging of the individual, was oriented towards the inter-
pretation and formation of the ideological reality retouched and configured according
to the political standards in force and was an indispensable component of “correctly”
organized discussions about ethnic diversity in the USSR.

In the first post-war years, the development of technical means of production led to
the founding of cooperative associations of workers in several locations of the Moldavi-
an SSR, which had as their purpose, among other things, the production of clothing and
accessories and which were patronized by the Moldavian Industry Council (Russian:
“Monanpomcoser”) of the Moldavian SSR*. The “national costume” of the Moldavian
SSR, made on an industrial scale, came to be empowered with the function of validating
the existing social and political order and became indispensable for the ritual manifesta-
tions through which Soviet power was legitimized.

In the 1960s and 1980s, the mass folklore phenomenon of highlighting “new Moldo-
van national traditions” expanded considerably through museums, holidays, festivals*,
Olympiads*, parades, commemorations and official visits at national, union or inter-
national level, all of which are testimonies of exaggerated forms of manifestation of a
phenomenon of inventing socialist-type traditions through the ideological equivalence
of concepts such as tradition/folk art/folk costume. The “new type” holidays and rites
were ma rked by the display of the “Moldovan national costume”, a mark of the culture
“national in form and socialist in content™.

¥ Tbidem.
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The change in content by apparently preserving the national form of the folk cos-
tume, using the heritage but not its nature, was aimed at transposing socialist ideas into
the visual communication tools mastered by the structure of the folk costume. Holidays
and festivals of a secular nature displayed the way of life and the “new type of culture”
of the newly created nation.

If we were to define the nature of the transformations to which the popular clothing
system was subjected in the context of the phenomenon of Soviet-style fashion in the
Moldavian SSR in the second half of the 20th century, then we can say that it was assim-
ilated and processed to be integrated into the evolutionary foundation of the folk style,
an essential component of Soviet-style fashion, where fashion or changes in costume
always appeared within a style. The political power, which generalized a totalitarian
state, and which sought to impose and perpetuate its own fashion, froze one within the
folk style.

The folk style involved clothing for the creation of which motifs, ideas, images,
cutting and finishing techniques specific to folk costume were used. It originated in the
1950s and proved to be extremely useful for the aesthetic ideal in the USSR, as it con-
tributed to the popularization of efforts to cultivate stylizations based on tradition and
custom, later included in the Soviet-type socio-cultural circuit*. In the Moldavian SSR,
the institution empowered with this right was the Chisinau Fashion House, established
in 1953, under the custody of the Ministry of Light Industry. The main objective of the
transformations, extremely important to achieve for the painters-modellers of the given
period, consisted in extracting ideas, features and working techniques from the samples
of folk costume (their mechanical reproduction was not approved), by their subsequent
integration into modern clothing patterns, framed in the folklore style, avoiding the
loss of the “socialist content”. Thus, the official function of the artists responsible for
adapting Western fashion to the Soviet conditions of life, allowed the application of the
dogmas of socialist realism to clothing inspired by the folk costume.

Following the analysis of the assimilation and processing operations to which the
elements of folk costume were subjected to in order to formulate the folk style, the set of
methods, procedures and rules applied in this context was noted, which can be summa-
rized in two stages: the decomposition of the folk clothing system into constituent parts
in order to proceed in analysis from the general to the particular and from the compound
to the simple; the subsequent recomposition of the constituent parts into new clothing
configurations capable of highlighting the characteristic features of the folk style; the
field research allowed us to identify concrete and relevant examples to demonstrate
the fact that folk-style clothing, made on an industrial scale, was propagated in society
through several dissemination channels.

4 BUJOREAN, T.P. Contributia portului traditional moldovenesc la crearea stilului folcloric in
vestimentatie: cazul RSS Moldovenesti. In: Patrimoniul cultural de ieri — implicatii in dezvolta-
rea societatii durabile de maine. Vol. 1, lasi-Chisindu: 2020, pp. 248-253.
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GENERAL CONCLUSIONS AND RECOMMENDATIONS

Based on the study regarding the coordinates of the development of the folk costume
in Bessarabia and the Moldavian SSR, a picture of its variation over the last hundred
years was obtained. The folk costume, during the 20th century, was analyzed in social,
economic, political and ideological contexts, to which cultural and spiritual landmarks
were added. The general aspect of the problem addressed conditioned the analysis co-
ordinates of the development of the folk costume on contextual levels, which allowed
us to identify: 1) the coordinate of conservation from the beginning of the 20th century
, a stage in which the folk costume manifested itself as a landmark in the formulation of
the ethnic identity of the people; 2) the coordinate of the evolution of the altered forms
of the morphological and plastic-decorative structures of the folk costume in the 20th
century, profiled under the impact of the industrialization process and the fashion phe-
nomenon, of urban clothing, but also of the affirmation of national identity, of moderni-
zation and adaptation to the new requirements of society in the interwar period; 3) the
coordinate of abandonment and substitution of the folk costume from Bessarabia with a
synthetic ,,Moldovan national costume”, a distorted form of the folk costume, an instru-
ment through which a ,,new national identity” was represented in the Moldavian SSR.
The established objectives led to the achievement of the proposed goal, and the detailed
analysis of the information data on multiple aspects led to the following conclusions:

1) The coordinate of preservation of the folk costume of Bessarabia from the be-
ginning of the 20th century was identified, when the folk costume manifested itself
as a landmark in the formulation of the ethnic identity of the people. By systematizing
the data regarding the basic morphological and plastic-decorative structures of the folk
costume, of its forms of manifestation, at the beginning of the 20th century, we find that
it was perpetuated in the archaic version, as were its component parts, which continued
to endure in formulas adapted to the whole.

2) Resistant over time, the folk costume was a component part of the social life of the
community and of the various aspects of its order, it represented an important means of
affirming the individual at the interpersonal and collective level, but also of recognizing
its ethnic and cultural identity. Correlated with the norms and rules of social coexisten-
ce of people, it was an active mechanism of social life, a mechanism that created and
preserved order and culture. The system of rules of the community in Bessarabia, ex-
pressed through the custom of wearing folk costume adapted to the daily or ceremonial/
ritual contextual plan , with a set of messages that involved an act of coding and deco-
ding by virtue of a code known to both the transmitters and the receivers, ensured order
in the patriarchal society, the folk costume having the possibility, means and necessary
conditions to oscillate without losing its balance.

3) The changes that occurred in the national structure of the city had an important
ethnographic significance. The process of denationalization of the city determined that
most of the functions and contextual manifestations of the folk costume were taken over
by clothing influenced by fashion. The evolution of the urban costume in Bessarabia
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generated not only strictly morphological changes in the folk clothing system, it called
into question the very transformation of social life. What’s important is the direct influ-
ence of the urban costume, subject to fashion fluctuations, with the most diverse forms
of manifestation, on the popular wear of the region.

4) Regarding the historical development of the folk costume in Bessarabia, we dis-
tinguish, in the first half of the 20th century, until the First World War, changes produ-
ced continuously and gradually, through the intrinsic insertion of new urban elements,
subject to transformation in the logic of local, regional or zonal style. The influence
of tsarist legislation, the growth of the urban population, ethnic and cultural diversity,
urban civilization, migration and work environments, penetrated the folk costume, al-
tering its functions and contributing to its disappearance, by replacing it with the urban
type. At the base of the chain of causes that initiated the faster metamorphosis of the
folk costume, are not so much decisions, as important social, economic, political and
ideological phenomena, such as the First World War, the economic crisis, more general
processes — industrialization and urbanization, under the influence of which more mate-
rials and new pieces of clothing enter the popular clothing system. In the villages, these
changes gave rise to mixtures and hybrid forms, which affected the value and structure
of the local costume, conditioned its gradual withdrawal from everyday life, it being
reserved only for holidays and other important moments. Social and political phenome-
na, in our opinion, generated several types of distinct causes of the transformation of
the costume. The demographic and ethnic structure diminished the capacity to maintain
practices in the field of peasant costume and facilitated the crystallization of a heteroge-
neous society, opposite to the traditional one in the rural area, being invoked as causes
of the metamorphosis of the elements of the popular costume.

5) Specific changes in the popular clothing system conditioned the emergence of
new structures, much more organized and more efficiently connected with the social
environment. The state of imbalance installed in the archaic costume favored the refor-
mulation and recombination of the constituent elements through new interconnections
and, as a result, a new, clearly defined, innovative but not necessarily positive structure
was obtained. Not all the characteristics of urban clothing, however, evolved towards
the village area at the same speed. During the period of transition from one type of clo-
thing to another, the expansion of altered forms of the popular costume resonates with
the phenomenon when several forms of mixing between archaic and urban clothing
are frequent. Urban clothing becomes an active mechanism of social life, comes to be
correlated with the norms and rules of social coexistence of people from the village and
gradually replaces peasant clothing. Thus, first of all, clothing, entertainment, language,
and then songs took on urbanized forms, considered not as entertainment, but as emana-
tions of local spirituality. The measures to revitalize the popular port during the interwar
period, resulting from the integration of Bessarabia into the administrative and social
structure of Romania, changed the social and, implicitly, cultural life of the region.

6) Following our investigations , we identified the coordinate of abandonment and
substitution of the folk costume of Bessarabia with a synthetic ,,Moldovan national
costume”, a distorted form of the folk costume, an instrument through which a ,new
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national identity” was represented in the Moldavian SSR. ,,The Moldovan national cos-
tume” is an invented concept, which became a symbol of ethnocultural diversity in the
USSR, a ,,new visual image” associated with a ,,new national identity”.

7) Following the analysis of the process of substituting the folk costume with the
,Moldovan national costume”, placed on an ideological rather than cultural axis, in the
Moldavian SSR it was possible to understand the ideological makeup of the ,, new” na-
tional costume, meant to attribute to the peoples of the ex-Soviet space a ,,new national
identity”. Examining the algorithm of the establishment of the national costume in the
Moldavian SSR allowed us to demonstrate that the creation of the ,,Moldovan nation”,
of the ,,Moldovan language”, required the manufacture of a ,,national costume” through
which this nation would be able to identify itself. The phenomenon known as ,,the nati-
onal costume” of the Moldavian SSR, which throughout the Soviet period claimed to be
authentic, was articulated through a set of characteristics that designated the difference
in relation to its prototype — the folk costume from Bessarabia. It functioned in its own
space of action, being placed on an axis, rather, ideological than cultural. A product of
Soviet conceptions, well-founded theoretically, ,,the Moldovan national costume” ma-
naged in about half a century to considerably expand its area of influence and to initiate
numerous image falsifications.

8) The new social relations in the Moldavian SSR brought with them a wide spectrum
of “new customs and rituals”, and the denunciation of the authentic and the acceptance
of these interventions created the ambiguous situation when the “national costume”, in-
cluding in the case of the Moldavian SSR, is used as a new cultural symbol. The actions
of representing the new Soviet-made national identity were oriented towards starting
the operation of identity engineering, started by the establishment of the Moldavian
SSR and the project of building the “Moldovan nation”. With the implementation of the
Stalinist plan, the system of values of the popular costume in Bessarabia was substanti-
ally reduced, triggering deformations and distortions that illustrate the articulation of a
new visual image and the way of implementing and putting into practice the new eva-
luation criteria. The “national costume” promoted by the Soviet ideology was imposed
on everyday life and associated with the rigors of selecting and building new national
values, to the detriment of the performances of the authentic prototype. We find that it
is a question of undermining the value and significance of the folk costume, which is
too complex to represent the new identity, with actions being taken to simplify the cut,
replace the material, stylize the ornament and eliminate local differences. The popula-
rization of the ,,Moldovan national costume”, in the context of the new social enginee-
ring, is accompanied by the unification, throughout the space controlled by the USSR,
of its production industry. The ,,Moldovan national costume” becomes indispensable
for the ritual manifestations through which Soviet power is legitimized. Being a man-
datory component of political rites that were instruments for ensuring social order with
the potential to impose mechanisms of domination and control, the ,,Moldovan national
costume” was assigned the function of validating the existing social and political order.

9) The reflection of the process of the establishment of Soviet-style fashion and
folk-style clothing, based on the folk clothing ensemble, demonstrated that the political
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power sought to impose and perpetuate its own fashion by freezing one within the folk
style. In this attempt, all the elements included in the categories of folk wear were inclu-
ded in the chain of transformations based not on the exploration of their characteristics
and performances but on the identification of general features that could formulate the
definition of the concept of folk style, capable, in turn, of initiating clothing models
promoted in the mass production of the light industry of the Moldavian SSR.

10) Previously well established in the research, the differences between the notions of
costume popular costume from Bessarabia and the ,,Moldovan national costume” of the
Moldavian SSR , the latter being defined by a wide range of stage and theater outfits, clo-
thing products of associations, artels and production plants, clothing in folk style of fashi-
on houses that the ,,Moldovan national costume” of the Moldavian SSR cannot be perpetu-
ated as a physical presence in society because it continues to emit and transmit ideological
messages, continues to influence and shape the perception of events within society.

11) Given the importance of researching the coordinates of the development of the
folk costume in Bessarabia and the Moldavian SSR, the results obtained validate the
initial hypothesis according to which the folk costume in Bessarabia and the Moldavian
SSR, in the objective reality of the social, economic, political, ideological contexts, for-
med, in turn, from several contextual plans, with events occurring concurrently or pro-
gressively and gradually, during the 20th century, was subjected to two distinct types of
transformations: 1) the continuous development of the folk costume in a hybrid clothing
system until the mid-20th century, followed by its gradual disappearance from everyday
and festive use; 2) forced development, largely determined by the political circumstan-
ces after the Second World War, followed by the substitution of the folk costume with a
,,Moldovan national costume” of ideological nature, with the aim of conferring a ,,new
national identity” to the population of the Moldavian SSR, part of the USSR.

The present research led to determining the coordinates of the development of the
folk costume of Bessarabia and the Moldavian SSR, establishing very clearly the diffe-
rences between the notions of ,,folk costume of Bessarabia”, ,,folk costume”, ,,authentic
costume” and ,,Moldovan national costume”, so that the abdication of the rigors of the
folk costume of Bessarabia represented a major challenge of the last century, which
must be overcome in the 21st century, in order to highlight the authentic folk costume.

Recommendation

1. Inthefield of patrimonialization and theoretical ethno-historical and artistic
research:

The valorization of cultural heritage is an objective of major importance and through
the approach related to the values of folk art, we reiterate the obligation to protect the
cultural heritage transmitted through authentic costumes.

By consolidating information on the elements of authentic ethnographic heritage,
preserved in museum and private collections, it is recommended to maintain the interest
of fashion specialists in order to capitalize on everyday, festive and ritual folk costumes,
within the more complex framework of folk heritage wear.

Despite the fact that the folk heritage costume is currently sufficiently well-defined
thanks to the efforts of museographers, there are still “Moldovan national costumes”,
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of Soviet origin, which have replaced the old folk costume and served the project of
identity engineering. In order to avoid their physical and symbolic presence in society,
we recommend excluding these distorted segments of the costume from the circuit over
time.

2. Inthe applied field of handicraft development, fashion design, etc.:

Modern society in the Republic of Moldova increasingly adopts elements of folk
costume, associating them with festive and ritual contexts. We recommend expanding
the use of the traditional blouse with embroidery on the shoulder as a heritage piece.
Proof of the collaboration between tradition and innovation, it can be worn in an au-
thentic format with all the insignia perfected for hundreds of years, but also in a stylized
one (this being specified to avoid errors), with new qualities of aesthetic and symbolic
expressiveness, also found in street clothing with a tendency to assert itself in a new
aspect, present in everyday activities.

In the case of festivals, folklore competitions, museum exhibitions, fashion shows,
we recommend rehabilitating the folk heritage costume in contemporary content in or-
der to offer a unique aesthetic experience, which would involve a pursuit and apprecia-
tion of the elements of authentic folk wear, but also of clothing collections inspired by
folk creation. The act of perceiving the presented forms, of the authentic folk costume
or of the outfits inspired by it, would involve its transfer from the past to the everyday,
modern setting.
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ADNOTARE

BUJOREAN Tatiana. ,,Coordonate ale dezvoltirii costumului popular din Basara-
bia si RSS Moldoveneasca”, teza de doctor in istorie, specialitatea 612. 01 — Etnologie.

Structura tezei: introducere, patru capitole, concluzii generale si recomandari, bibli-
ografie din 484 de titluri, 3 anexe, 101 figuri, 194 de pagini de text de baza, total 252 de
pagini. Rezultatele obtinute sunt publicate in 27 de lucrari stiintifice.

Scopul lucririi: constd in fundamentarea teoretica si aplicativa a coordonatelor dez-
voltarii costumului popular din Basarabia si RSS Moldoveneasca in secolul al XX-lea.

Obiectivele cercetirii: sistematizarea datelor privind structurile morfologice si plasti-
co-decorative de baza ale costumului popular din Basarabia, ale formelor lui de manifestare
la inceputul secolului al XX-lea; reflectarea si interpretarea principalelor transformari ale
contextelor si, implicit, planurilor de referinta care au inlesnit reducerea sferei de actiune
a sistemului vestimentar analizat; identificarea si precizarea modificarilor intervenite in
sistemul vestimentar tardnesc in prima jumadtate a secolului al XX-lea; examinarea princi-
palelor transformari ale contextelor si planurilor contextuale care au favorizat algoritmul
constituirii “costumului national” in RSS Moldoveneascd; analiza procesului de substitu-
ire a costumului popular cu ”costum national moldovenesc”, plasat pe o axa mai degraba
ideologica decat culturala; reflectarea procesului de constituire a modei de tip sovietic si
a vestimentatiei in stil folcloric, bazate pe ansamblul vestimentar popular in RSS Moldo-
veneasca; prezentarea coordonatelor dezvoltarii costumului popular din Basarabia si RSS
Moldoveneasca in secolul al XX-lea.

Noutatea si originalitatea stiintifica: teza este o prima investigatie stiintifica complexa,
din punct de vedere istoric si etnologic, care reevalueaza informatiile despre evolutia si
statutul portului popular din Basarabia si RSS Moldoveneasca in secolul al XX-lea.

Ipoteza: Avand in vedere importanta cercetdrii stiintifice a coordonatelor dezvoltarii cos-
tumului popular din Basarabia si RSS Moldoveneasca 1n realitatea obiectiva a contextelor
sociale, economice, politice, ideologice, formate, la randul lor, din mai multe planuri contex-
tuale, cu evenimente produse concomitent sau progresiv si treptat pe parcursul secolului al
XX-lea, demersul prezent pleaca de la ipoteza ca in aceasta perioada s-au produs doua tipuri
distincte de transformari ale sistemului vestimentar popular: 1) dezvoltarea continua a costu-
mului popular intr-un sistem vestimentar hibrid pana la mijlocul secolului al XX-lea, urmata
de disparitia sa treptatd din uzul cotidian si festiv; 2) dezvoltarea fortata, determinata, in
mare parte, de circumstantele politice de dupa cel de-Al Doilea Razboi Mondial, urmata de
substituirea costumului popular cu un ’costum national moldovenesc” de factura ideologica,
avand scopul de a conferi o “noud identitate nationala” populatiei din RSS Moldoveneasca,
parte a fostei URSS.

Semnificatia teoreticd: valoarea teoretica a tezei constd In accentuarea semnificatiilor
complexe, a legitdtilor si specificului dezvoltarii costumului popular In secolul al XX-lea.

Valoarea aplicativa: teza poate servi drept punct de reper pentru specialisti la pregatirea
tezelor de licentd, master si doctorat, pentru lucrari de sinteza privind geneza portului popu-
lar, ca suport de curs in cursuri universitare la etnologie, antropologie culturala si istorie s.a.

Implementarea rezultatelor stiintifice: rezultatele cercetarilor au fost valorificate in 27
de publicatii, 5 articole in reviste internationale, 1 articol in revista categoria A (SCOPUS),
4 articole in reviste nationale Categoria B, 2 materiale in culegeri nationale/internationale, 8
materiale ale conferintelor nationale/internationale, 7 rezumate ale conferintelor stiintifice.
Rezultatele cercetarilor au fost aprobate la 15 conferinte nationale si internationale.
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ANNOTATION

BUJOREAN Tatiana. ,,Coordinates of the development of the folk costume of Bessara-
bia and the Moldavian SSR”, Doctoral Thesis in History, Specialty 612.01 — Ethnology.

Thesis structure: introduction, four chapters, general conclusions and recommendations,
bibliography of 484 titles, 3 annexes, 194 pages of basic text, 101 of figures, total 252 pages.
The results obtained are published in 27 of scientific papers.

The purpose of the work: theoretical and applicative establishment of the coordinates of
the development of the folk costume of Bessarabia and the Moldavian SSR in the 20th century.

Research objectives: systematization of data on the basic morphological and plastic-dec-
orative structures of the folk costume of Bessarabia, of its forms of manifestation at the be-
ginning of the 20th century; reflection and interpretation of the main transformations of the
contexts and, implicitly, the reference plans that facilitated the reduction of the scope of action
of the analyzed clothing system; identification and specification of the changes that occurred in
the peasant clothing system in the first half of the 20th century; examination of the main trans-
formations of the contexts and contextual plans that favored the algorithm of the establishment
of the ,,national costume” in the Moldavian SSR; analysis of the process of substituting the folk
costume with the ,,Moldovan national costume”, placed on an ideological rather than cultural
axis; reflection of the process of establishing Soviet-style fashion and folk-style clothing, based
on the folk costume ensemble in the Moldavian SSR; presentation of the coordinates of the
development of the folk costume of Bessarabia and the Moldavian SSR in the 20th century.

Scientific novelty and originality: the thesis is a first complex scientific investigation, from
a historical and ethnological point of view, which re-evaluates information about the evolution
and status of the folk costume in Bessarabia and the Moldavian SSR in the 20th century.

Hypothesis: Considering the importance of the scientific research of the coordinates of the
development of the popular costume from Bessarabia and the Moldavian SSR in the objective
reality of the social, economic, political, ideological contexts, formed, in turn, from several
contextual plans, with events produced simultaneously or progressively and gradually during
the 20th century, the present approach starts from the hypothesis that during this period two
distinct types of transformations of the popular clothing system occurred: 1) the continuous
development of the popular costume in a hybrid clothing system until the middle of the 20th
century, followed by its gradual disappearance from everyday and festive wear; 2) the forced
development, largely determined by the political circumstances after the Second World War, fol-
lowed by the substitution of the folk costume with an ideological ,,Moldovan national costume”,
with the aim of conferring a ,,new national identity ” to the population of the Moldavian SSR,
part of the former USSR.

Theoretical significance: consists in emphasizing the complex meanings, regularities and
specifics of the development of the folk costume in the 20th century.

Applicative value: the thesis serves as a reference point for specialists in the preparation of
bachelor’s, master’s and doctoral theses, for synthesis papers on the genesis of folk costume,
as a course support in university courses in ethnology, cultural anthropology and history, etc.

Implementation of scientific results: the research results were capitalized in 27 publica-
tions, 5 articles in international journals, 1 article in a category A journal (SCOPUS), 4 articles
in national Category B journals, 2 materials in national/international collections, 8 materials of
national/international conferences, 7 abstracts of scientific conferences. The research results
were approved at 15 national and international conferences.
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AHHOTAIIUSA

BYXKOPSAH Tarbsana. ,,KoopauHaTbl pa3sBUTHs HApOAHOro kocTioMa B beccapaduu un
Mounasckoit CCP”, nokropckasi quccepranusi o0 HCTOPHH, crienuaibHoOCcTh 612.01 — Im-
Honozus.

CTpykTypa AuccepTAlMU: BBEICHUE, YETHIPE IIABBI, OOIINE BBIBOJBI M PEKOMEHIALNH, OU-
6nmorpadust 484 naspaumii, 3 npunoxenus, 194 crpanun ocHoBHOro Tekcra, 101 pucyHkos, 262
cTpaHuI] TekcTa. [lomydeHHbIe pe3ynbTaThl OIyOIMKOBaHbI B 27 Hay4YHBIX paboTax.

Hean ucce0BaHus: COCTOUT B TEOPETHIECKOM M IMPUKIATHOM 000CHOBaHHUH KOOPAMHAT pas-
BUTHS HApOIHOTO KocTioMa B beccapadun u Mongasckoit CCP B XX Beke.

3asauu HeCaeJ0BAHMS: CUCTEMATU3aLUs JTaHHBIX 00 OCHOBHBIX MOP(OIOrHYEeCKUX U IIIACTU-
KO-JICKOPATUBHBIX acleKTaX HapoIHOro kocTioma beccapabuu, hopMax ero mposiBIeHHS B Havaie
XX Beka; oTpajkeHHe ¥ MHTEPIIPETalis OCHOBHBIX IPE0OPa30BaHUN KOHTEKCTOB M, COOTBETCBEH-
HO, KOHTEKCTHBIX IIIaHOB, CHOCOOCTBOBABIIMX COKPAIICHUIO cepbl ACHCTBUS aHAIM3UPYEMOM
CHCTEMBl OJIXKIbI; BBIABICHUE U KOHKPETH3allUs M3MCHEHUH, INPOU3OIIEIIINX B CHCTEME Kpe-
CTBSHCKOH OJIeXK/IbI B IIEpBOH mo0BHHE XX BEKa; pACCMOTPEHNE OCHOBHBIX TpaHchopManuii KoH-
TEKCTOB M KOHTEKCTHBIX IIIAHOB, ONAronpusTCTBOBABIINX aJTOPHTMY CTAHOBICHHS «HAI[HOHAIb-
Horo kocTioMa» B Monnasckoil CCP; ananus nporecca 3aMeHbl HAPOJAHOIO KOCTIOMA «MOJIIaBCKHM
HAlMOHAJIbHBIM KOCTIOMOM)Y, IIOCTaBIICHHBIH, CKOpee, Ha HIEOJ0THYECKYI0, a He KYJIBTYPHYIO OCh
Pa3BUTHSA; OTPAXKEHUE TPOIecca CTAHOBICHHUSI COBETCKON MOJIBI M HAPOIHOTO CTHIIA B OJCXKAC Ha
OCHOBE HapozHOro KocTioMa B Monnasckoit CCP; paccMoTpeHre KOOpIMHAT Pa3BUTHs HAPOIHOTO
koctioma beccapabuu u Monnasckoit CCP B XX Beke.

Hayuynasi HOBH3HA M OPUIHHAJIBHOCTB: 3TO IIE€PBOE KOMIIJIEKCHOE HAayuyHOE UCCIICOBAHUE C
HCTOPUKO-ITHOIOTHYECKON TOUKH 3pPEHHUs, KOTOPOE II0-HOBOMY OLICHUBAET CBEACHHS 00 3BOMIOLNN
U cTaTyce HapoAHOro KocTioMa B beccapadbun u Monnasckoit CCP B XX Beke.

I'mnore3a: YuuTbiBasg Ba)KHOCTb HAyYHOIO MCCIICJOBAHUS KOOPAUHAT Pa3BUTUS HAPOIHOIO
xocTioMa beccapabuu u Monnasckoii CCP B 00beKTUBHON peabHOCTH COLMAIBHOTO, YKOHOMH-
4eCKOro, MOJIMTHYECKOT0, HCOIOTHUCCKOI0 KOHTEKCTOB, (JOPMUPYEMOH, B CBOIO O4epenb, U3 He-
CKOJIBKMX KOHTEKCTYalbHBIX IIaHOB, I10CKOIBKY COOBITHSI TPOMCXOAMIIH OJHOBPEMEHHO MM MO-
CTEIEHHO U IOCTENEHHO B TedeHHe 20-ro Beka, HACTOAIIUM MOAX0J UCXOAUT U3 TUIIOTE3bI, YTO B
9TOT HEPUOJ] NPOM3OLLIN [BA PA3IUYHBIX TUIA TPaHC(OPMALMN CHCTEMBI MOMYJISIPHOIl OeK/IbL:
1) HempepbIBHOE Pa3BUTHE HAPOJHOTO KOCTIOMA. B THOPUIHOM CHCTEME OAEXKIbI 10 cepeIuHbl XX
BeKa € MOCIEIYIOIHMM €€ IOCTEIICHHBIM HCUE3HOBEHUEM U3 ITOBCETHEBHOM U NPAa3IHUYHOMN OfexK-
b1, 2) opcupOBaHHOE Pa3BUTHE, BO MHOTOM 00YCIIOBICHHOE ITOJIUTHYECKHMH 00CTOSTEIIbCTBAMI
nocie Bropoii MMpOBOIi BOMHBI, C IOCIENYIOLEH 3aMEHOM HAPOJHOIO KOCTIOMA UAE0J0rHYECKUM
«MOJIJABCKUM HAI[OHAIBHBIM KOCTIOMOMY», C IIEJIbIO NPUAAHNUS HACEICHUIO «HOBOH HallMOHAJb-
Hoi uaeHTnaHoct» Monnasckass CCP, vacts 6siBiero CCCP.

Teopernyeckasi 3HAYUMOCTb: COCTOUT B IIOJYEPKUBAHUU CMBIC]IA, 3aKOHOMEPHOCTEH M 0CO-
OEHHOCTEH pa3BUTUs HAPOIHOIO KOcTIoMa B XX Beke.

IIpakTHyeckasi 3HAYUMOCTb: JUCCEPTALNA MOXKET CIIY)KUTh OPHEHTUPOM AJISI CIICLUATIICTOB
IPH MOATOTOBKE 0aKaTaBPCKUX, MArUCTEPCKUX, JOKTOPCKUX JUCCEPTAINH, 1T yHUBEPCUTETCKHX
paboT 1o reHe3ncy HapOAHOIO KOCTIOMA, STHOJIOTHH, KyJIETYPHOH aHTPOIOJIOTUH, HCTOPUH U T.JI.

BHenpenne HayyHBIX Pe3yJbTATOB: PE3y/IbTaThl UCCIIEIOBAHUS UCIIOAb30BaHbI B 27 MyOIuKa-
LUSIX, B TOM YUCJIE B 5 CTaThiIX B MEXIYHAPOJHBIX JKypHanax, | craTbe B JKypHaJle KAaTETOpHH A
(SCOPUS), 4 craThsx B HAIIMOHATBHBIX JKypHaJaX Kareropuu B, 2 Marepuanax B HAIMOHAIBHBIX/
MEX/yHapOIHBIX COOpHHKaX, 8 MaTepHanax B HaIlHOHAJIbHBIX/MEKIYHAPOIHBIX KOH(EPeHINIX,
7 Te3ucoB AJs Hay4HbIX KoH(epeHuuil. Pe3ynprarel uccnenoBanus Obuiu 0100peHs! Ha 15 Hanumo-
HAJIbHBIX U MEJKAYHAPOAHBIX KOH(EPCHIHAX.
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